GREETINGS TO THOSE THAT ENJOY THE CHALLENGE OF TRANSLATION!

Andrew Grygorets

NMPUBETCTBYIO BCEX, KOMY HPABUTCA NPEOAOJIEBATb TPYAHOCTU NEPEBOA!

AHapeit T'puropey

Note: This guideline was written by a Russian interpreter, then translated into English.
The beautiful photo of the rainbow was taken by his wife from their 10" floor flat in Kiev, Ukraine.
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1. [lyxoBHbI acnekT paboTbl.
[oporoii opyr, yBaxaeMblin Konsera.

Mpexae 4yeM Tbl NpucTynuwb K paboTe Hag
THG (Bo CnaBy Ero...) necHamn, s xoten ©6bl
OTMETUTb, 4TO nepeng ToboOM He ouepesHown
nepeBoAYEeCKNIA NpoeKkT wuam CcOOpHUK neceH
AN KOMMEp4YecKoro pacrnpoCTpaHeHusi; Tbl
OEPXWNWb B pyKax  MHOroNeTHWh  TpyAa
KOMMO3UTOPOB, MOXenaBWMX He HasblBaTb
cBOMX WMEH. byayunm wucnonHeHbl M BeaOMbl
Ayxom CBATbIM, OHU Mno3BOININ Bory
ncnosb3oBaTb cebs Kak cocyabl, NHCTPYMEHTHI,
yTo6 yepe3 HMx 'ocnoab Mor goHecTn Mmupy Ero
NUCTUHY.

OpyrumMmn cnoBamu, 4enoBek, KOTopbin 6yaer
BbIMONHATL 3TWU MepeBoAbl [AO/KEH 3HaTb
Uncyca Xpucta He TONbKO Kak Cnacurtens
MUpa, HO M Kak cBoero nnyHoro Cnacutens.
MoyeMy 3TO BaXKHO? — MOTOMY 4TO 3Ta paboTta
He ans nwgen, Ho gnsa bora, - n Bo CnaBy
Ero. 3apgymaincs: BO3MOXHO, TBOE BNajeHue
QHIMMNCKUM  s3bIkOM  6bl10 3am1aHMpPOBaHO
CBbILE, UMEHHO A5 3Ton paboTbi!

Ja 6narocnoBut Tebs locnoab W HanpasuT
[yxa CedaToro ans HacTaB/1E€HUS 7]
BOOXHOBEHWUS Ha 3TOT TPYA.

1. Spiritual Aspect of the Work
Dear friend and valued colleague,

Before you get down to work on translating the
"To His Glory...” songs, please realize that
you have in front of you, not just another
translator’s project, or a set of new songs for
commercial promotion in the future. You are
holding the fruit of many years of work of
composers who desire to remain anonymous.
Being filled and led by the Holy Spirit, they
have allowed God to use them as vessels, as
tools, that through them the Lord might reach
out to the world with His truth.

Therefore, the one translating the song texts
must know Jesus Christ, not just as Savior of
the world, but as his or her personal Savior.
The reason? - because this translation work is
not to people, but to God - and to His Glory.
Consider this: It is possible that your ability to
master English was predestined from above -
just in time for this job!

May God bless you and send His Holy Spirit to
instruct and give insight as you do this work.




2. Mys3bikasibHble «(OKyCbI>»

WTak, npexae Bcero, nepesBOAYUKY, KOTOPbIA
cobupaeTcs nNepeBOANTb TEKCTbl MECEeH, HY>XHO
NOMHUTb O TOM, ByaeT N NpoAyKT ero Tpyaa
COB6CTBEHHO MecHen, ApYyrMMm CnoBamm, MOXHO
nm OTO 6ygmetr notom METb? [Onsa 3Toro, s
NO3BOJIO cebe HeKoTopble OCHOBBbI
My3blKasibHOM Teopun. CrnocobHOCTb 4yenoBeka
neTb onpeaensieTcs Hanuuuem rnacHbix 6ykB B
cnoBe; B CBOKW oOu4yepeib C/I0BO COCTOUT U3
cnoros, KoTopble 6blBaldT  yAapHbIMM W
6esypapHbiMM; B NecHe puUTM onpeaensiercs
NOSIOXEHWEM yAapHbIX C/I0FOB B CTPOKE, YTO B
CBOIO ouepeab OonpeaenseT pa3Mep TakTa.

Mpn nepesoge Tekcta neceH, OYEHb BAXXHO
noabupaTb 3KBMBANIEHTHOE C/floBO wian dpasy,
roe yaapHbiin cnor (Cform) HaxoasitTcss Ha TOM
)Xe€ CaMOM MecCTe B TakTe KaK U B opuruHane
Ha aHraumckoMm. OpHUMM M3 aBTOPOB MeceH
6bina paspaboraHa cneumanbHas Pabouas
Tabnuua (CM. HMXE) ANS KaXxaoh MecHUu w3
cbopHuka «Bo Cnasy Ero». B paHHoli Tabnuue
O0TO6paXKeHbl >XMPHbLIM KpacCHbIM LWPUDTOM
yAapHble CNorn, a TakXe pa3Mep TakKTa — OH
obo3HaueH BepTUKaNbHbIMU  NUHUAMU. U3
NpUBEAEHHOrO HWXEe npuMepa, YeTKO BUAHO
pacnosioXXeHne yAapHbIX C0roB, KaXXAbli TakT

HauMHaeTcs C yAhapHoro cnora. Hago
npusHaTb, 4YTO MHorga nogobpaTb abcontoTHO
MAEHTUYHbIE 3KBMBAJEHTHI cornacHo
npeanoXXeHHon cxeme/Tabnuue ABNAETCH

HEBO3MOXHbIM B CUJly OCOBEeHHOCTEN POAHOro
a3blka. [Mo3ToMy, nNpu nepesBoge AOMycKaeTcs
NCNOSIb30BaHNE 3KBUBANEHTOB WAWN CAyxebHbIX
C/NoB, KOTOpble nMerT 1 — 2 AONONHUTENbHbIX
6esypapHbix cnora. B Tabnuue, B KadecTse
npumepa, BUAHO MCNOb30BaHue
3KBWBAJNIEHTHbIX C/I0B, MAEHTUYHbIX NO pa3Mepy
TaKTOB B CTpoke nepesoga (CcM. cTpoka 1), a
Takxe npumep, ¢ pobasneHHbIM 6e3yaapHbIM
cnorom (oTMeYeHoO CuMHMM) B 3-eM TakTe, 4-0M
CTpokn. Kpome TOoro, Bo 2-M TaKTe BO3HMWKaeT
HeobXoAMMOCTb  COYEeTaHuss  OAHOC/OXHOro
npeanora Ha pPYCCKOM M yJapHoro cnora, C
KOTOPOro HauynHaeTcs creaytollee Cnoso.

2. Music “"Tricks”

The most important question for translators to
ask when changing English lyrics to their
language is: Are my words SINGABLE?

The ability of a human to sing is made possible
by the presence of vowels in the various
syllables of the words. Small words have one
strong syllable, while longer words usually have
one strong syllable and one or more weak
syllables on either side of that strong syllable.
Your translation may be flawless, but it won't
be singable unless the strong syllables fall
exactly in line with the music’s strong beats.

The thing that turns noise into music is pattern,
organization. It is essential to know, especially
if you are not a musically-trained person, that
the song’s rhythm is divided into measures,
each allowing only a certain number of beats.
You must conform your translation to them.

While translating the lyrics, it is VERY important
to select an equivalent phrase that has the
strong syllables in the same position as in the
original. To help you both see and hear them in
the music, a work page with a table is provided
that shows the measure distances with vertical
lines and the strong syllable of each measure in
BOLD RED. One can clearly see in the example
table below the position of the strong syllables.

At times the identical humber of syllables isn't
possible because of the idiosyncrasies of the
native-spoken language. When that occurs, you
are allowed to use equivalent words that have
1 - 2 extra weak syllables. In the table below
you will see in the English-Russian translation a
perfect match in the 1st line and the need for
an added weak syllable in the 4th line. (in blue)
You will also see (in the 2" measure) a need to
combine a single letter Russian preposition with
the strong syllable of the next word. Underline
the space in between if your language has this
same sort of one-letter preposition.

2| 1. Lul-la- by,
2|1.ba-10- 6ait,
Close your eyes in
Lul - la by,
Comes from hea - ven to
AH - ren c_He - 6a TBOI

time to be

lin - ger

sleep - ing,
cnaTtb o - pa, AeT - Ka.
slum - ber dear;
God's spe - cial an - gel
near
COH 6e - pe - xer!




3. JINHrBuUCcTUYEecKkne ocob6eHHOCTMU.

Mpuctynas k paboTe Haa nepeBoAOM, cneayer
OTMETUTb, YTO O6O0NbLWIMHCTBO aHMIMNCKUX CJIOB,
BCTpeYalLWMXCs B TeKCTax MneceH, AOCTaTO4YHO
KOpOTKMeE. Kpome Toro, [OBOJIbHO yacTo
BCTpEYalTCsA C/loBa, COCTOSILUME W3  HECKONIbKUX
6ykB, KOTOpble TEeM He MeHee, 06pa3ylT TONIbKO
oauH cnor: HanpuMep formed, charged - [ "fo:md],
[ "tCa:d3], KoTopbIli ABNSETCA yAapHbIM, @ 3HAUUT U
OCHOBHOIM TakTa, O 4YeM Mbl TrOBOpWUAM B
npeabliaylien rnaee.

MNepeBoauMK NeceH, TakKXe AOMKEH YMETb «4yuTaTb
Mexay CTPOK», TO €eCTb MNOJSb30BaTbCs He npu
nepesoje He TOJIbKO C/I0BaMU UM UX CUMHOHUMAMMK,
MMELWMX OTHOLIEHWE K KOHKPETHOM CTpOKe,
KOHKPETHOM MeCHW, a OTHOCSLMMUCS KO BCEW uaee,
KOTOpPYIO aBTOp XOTeN A[OHEeCTM B OpPUIMHaNbHOM
TEeKCTe, eCcnM TakKue C/ioBa CNocobCTBYOT W
obecneunBatoT MenogmMyHoe 3By4YaHue nepeBoanMON
CTPOKW. DTO TaKXe OTHOCUTCA W K WMEeHaM
COOCTBEHHbLIM, KOTOpblE TMOJIE3HO 3aMEeHATb Ha
3KBUBAJIEHTHbIE, nmerouime aHanorm4Hoe
cogepxxaHue, Hanpummep: Adam - The First Man,
Garden of Eden - paradise...

CnepyeT TakXe MOMHUTb, 4YTO Ha MeNoAMYHOCTb
3BY4YaHMNSA TakKXe BAUSET NPaBUIbHOCTb Pa3sioXeHus
CNnoB Ha cnoru. MNosToMy, He CTeCHANTeCb NPOBEPSATL
cebs B 3TOM BOMpPoCE M PYKOBOACTBOBATbLCS
cneunanbHoM nuTepaTypoi (cnoeBapsiMu), KOTOpble
YKa3bIBalOT Ha OCOOEHHOCTU pas3noXeHuUs Ha CIoru
KOHKPETHOro cfioBa.

PacctaHoBKka 3HaKoB MpenuHaHuUs 3aBUCUT OT
npaBui, TMPUMEHSEMbIX B TOM WIN WHOM S$3bIKE,
noaTomy, He cuuTanTe cebs 06s3aHHbIMK
BblAEPXWNBATb MNYHKTyauuio opurnHana. [lToMHUTe,
Bawa 3apava npeacTtaBuTb nepesos C
paccTaBfiEHHbIMM 3HakaMW MpPENMHaHns, KOTopble
MMET NO3TUYECKNIA CMbICNT U 3BYyYaHMe.

3. Linguistic Bottle-Necks

As you get to work on the translation process,
it should be pointed out that there are a large
number of English words, commonly used to
write lyrics, that are very short. In addition,
you will also come across words that have a
large number of letters but are one-syllable -
(formed, charged). These words seem to be
particularly strong, so they will become the
foundational building material for the entire
measure, as discussed previously.

The translator of song lyrics must also be able
to “read between the lines,” which means that
he or she should use, not only actual words or
equivalent synonyms relating to text content,
but also words that capture the general ideas
that are being expressed in the original lyrics.
If a different phrase contributes to and makes
possible a smooth and musical performance
without text essence being compromised, then
the translator is free to make that call.

This approach also works with proper nouns.
If it helps rhythmically, substitute phrases can
be used. Adam can be called, “The First Man,”
and The Garden of Eden can be translated
“Paradise.” The Bible is full of wording options
like this, so use it often as a resource.

One should also remember that setting lyrics
to music requires the use of hyphens to divide
the syllables correctly. Please don’t assume
that you know where the syllables breaks are.
Go the extra mile and double-check them in a
dictionary. It's all about excellence!

Punctuation practice varies from one language
to the next, so you are not bound by what is
used in the original text. What matters is that
the punctuation in your own translation makes
poetic sense.



4. HeMHOro no3T, HEMHOro KOMMO3UTOoP...

[a, na, mMeHHo Tak! Kak v opurnmHanbHbIN aBToOp,
nepeBoAYMK rMeceH [O/DKeH 4YeTKO MNOHMMaThb
OCHOBHYKO  MAEK  KOHKPETHOro  rnpousBeneHus.
MostoMy, BHadane wun 6bi1 caenaH akueHT Ha
obs3aTenbHoe ycnosue JINYHBIX OTHOLUEHWU
nepesogymka ¢ WucycoMm, 4tobbl MMETb MNOSHOTY
Oyxa CaToro, KoTopbili p[aéT BOOXHOBEHME K
NMOHWUMAHUIO OpUrnMHanNbHOM wnaen. EcTecTBeHHO,
MEeNoOANYHOCTb W 3aBEpLIEHHOCTb TeKCTa MecCHMU,
npexae BCEro 3aBUCUT COXpaHeHbI m
OpUrnHasnbHble pudMbI. PudpmosaTbCa MOryT
cepeamHa U OKOHYaHMe CTPOKM; OKOHYaHUSA Kaxaomn
CTPOKM (4eTBepoCTULIMS, KynseTa); Uam MoryT 6biTb
napHble pudmbl: 1-3 1 2-4 nnm 1-2 n 3-4.

B waeane, nepeBoauMK [ONXKEH CTPEMWUTbCS K
MOJSIHOM MAEHTUYHOCTU PUPMOBAHHbLIX CNOroB. Ecnn
BCE e 3TO cAaenaTtb CpeacTtBaMuM CBOEro poaHOro
A3blKa HEBO3MOXHO, TO [ONyCKaeTcs
NCronb30oBaHMe Co3BY4YHbIX popM: (table = trouble).

N nocnegHee, HO OTHKOAb HE BTOPOCTEMEHHOE...
Hnuyto He p[aéT NoSIHOM KapTWHbl MepeBefeHHOro
TeKCTa MeCHW, KakK ero npakTUuyeckoe MCMoJIHeHMe.
MoiTe, M™MoOW Apyr, He CTECHSAWTeCb, ChyllanTe
MY3blKy W CTapanTeCb neTb C YC/IOBMEM BblAeNeHUs
roJIoCOM yAapHbIX C/IOroB B nepeBenéHHOM TeKCTe.
Tonbko Tak, Tbl MOXelb OnpeaennTb, rae rnepesoj
OTCTaeT OT TakTa wMenoaum, a rae HaobopoTt
ornepexaeT ero, W cnegosatenbHo, Tebe crTOMT
BblbpaTb B KaKoM TakTe HY>XHO 6yaet
OTKOppEKTMpPOBaTb (3ameHnTb CNoBO Ha
3KBUBANEHTHOE C 6onbWwunM / MEHbLUNM
Konn4yectsoM 6e3ypapHbix cnoros, wman gobasutb /
ybpaTb cnyxebHble cnoea (npeanoru, CoOH3bl)
ytobbl nonacte B TakT. Kak npaBuao, necHu
HauyMHaTCa C npourpbiwa BcTtynneHusa. Ecnm B
Kakon-nnbo necHe wmmeeTcss 3To0 Bcrynnenme, 10 B
¢danine ¢ p[aHHbIM Npou3BeAeHMeM, Hapsay C
Pabouen Tabnuuen 6ynet OTMEYEeHOo KakK
npourpbiBaeTcsas BCTyMJieHWe - nepej Hadanom
necHM wunM Mexay Kynnetamum. bByaer nonesHo
nepeg paboton wucnonb3oBaTb cekyHaomep /
Tarmep, 4TO0bbl Ha Cnyx onpeaenuTb rFpaHuLy
Hayana Kynaeta, W cnegoBaTeNlbHO MPaBUSIbHO
pacCcTaBuUTb CUMIbHbIE C1OTU B TakKTax.

Bo3amoxHo, B xoge paboTbl, Tbl CTONKHELWBLCS C
acnekTaMm, KOTOpble He OnucaHbl B AaHHOM
nocobun. B Takom cnydae, npocmute [yxa CBaToro
AN HayyeHus un BAOXHOBMeHWs. lNpeacTtaHb nepepg
HWM MHCTPpYMEHTOM, KOTOpbIA no3BonuT [ocnoay
yepes Ceatoir [yx BbIMOAHUTL 3Ty paboTy, u Thbl
bypewb BOWUCTUHY YyAUBNEH pe3y/bTaTaMu CBOEN
pabotbi. C Borom!

4. Little Bit Poet - Little Bit Composer

Yes, this is exactly right! Just like the original
author, the lyrics translator must have a clear
understanding of the song’s essence. That is
why it was very strongly emphasized that this
person MUST know Jesus Christ personally.
Only then can he or she have the infilling and
leading of the Holy Spirit, who instructs with
insight and comprehension.

Naturally, the most satisfying performance of
a translation depends foremost on preserving
the song’s original rhymes. In song-writing
there are a variety of these rhyme schemes.
Identical syllable sounds are sometimes found
in the middle and at the ends of a single line,
but most frequently they are found at the end
of adjacent or skipped lines. Most rhymes are
quickly discerned by the ear, so there is no
need for a complex explanation. To have the
perfect picture, the translator should strive for
a total identity of all of the rhymed syllables.
Should this rhyming ideal not be achievable in
the native-spoken language, selecting a word
that is aurally similar is OK. (table = trouble)

And last, but certainly not least, nothing gives
a complete grasp of the translated lyrics more
than practical performance. So, go ahead and
sing, my friend! Don’t be shy. Listen again
and again to the music (the piano mp3 track),
and with your voice bravely sing the sounds of
your translated lines. Only by doing this will
you be able to pinpoint where your words are
lagging behind or speeding up. Your job is to
determine which measure needs a correction,
whether to replace one word with another that
has more or less weak syllables, or perhaps to
add or remove a preposition or a conjunction.
Remember, the amount of wiggle room inside
each measure is very small. Be sure to keep
in mind the instructions given below the title
of the song concerning optional introductions.
Nothing works if you start singing too early.

It is quite possible in the translation process
that you may encounter a circumstance which
isn‘t described in this guideline. In such case,
ask the Holy Spirit for instruction and insight.
He is your Counselor. Give yourself to Him as
a tool through which the Lord God in Heaven
may accomplish His work, and behold, you will
be mesmerized with the result. Be blessed!



